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ANALYTICAL AND THEMATIC INDEX 

OP 

MOZART'S PIANOFORTE WORKS. 

BY 

EDWARD HOLMES. 



INTRODUCTION. 

Nearly a century has elapsed since many of the works enumerated in the following catalogue were com- 
In the mean time new generations of musicians and teachers have arisen, who, in compliance with the 
taste of the day, instruct their pupils in ephemeral and fashionable novelties, gradually losing sight of the valuable 
classics of the Pianoforte — the foundation of all true musical excellence. It is probable that not many of the 
younger class of instructors in music are familiar enough with Mozart's compositions, in their whole extent, to 
appreciate from the sight of a bar or two of the theme of a composition the true character of the work to which it 
belongs. To aid these in their search, and to save the time and trouble of turning over a large bulk of music with 
a particular object in view, the following catalogue raisonnee has been attempted. 

The fact of the collection and republication of Mozart's Pianoforte works in the middle of the present century- 
shows that time, instead of diminishing, has stamped their excellence and value. They are, indeed, true works 
of art, as useful as they are beautiful. Out of this school came the memorable artists, Hummel and J. B. Cramer- 
players whose fingers expressed the deep feeling of music with which their nature was imbued ; and if we may still 
hope to find their successors among the young, it must be by a train of studies similarly conducted. 



18, 



VOLUME I. 
AIRS WITH VARIATIONS. Bound in Cloth.- 
Prioe 19s. 6d. 
Part 1, in G. — AIR with variations. 2s. 6d. 
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"Variations on Unser dumm^r Pobel meint. The 
theme was once a popular melody at the German 
Theatre at Vienna, and a light amusing character pre- 
vails in the piece. It requires a player tolerably ad- 
vanced, with a strong left hand to execute extensions 
of octaves, and a good running finger. 



18, Part 2, in F. 



2s. 3d. 
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Variations on Em Weib ist das herrlicliste Ding. 
Distinguished by unusual freedom and flow of melody, 
and throughout betraying the hand of the master. 
While such variations improve the manual skill, they 
also advance the taste by exhibiting the numerous 
and very ingenious purposes to which a melody may 
be turned. 



Rondo, in A minor, g. An exquisite and highly- 
polished gem of melody and harmony, which stands 
alone, by the individuality of its design, among the 
works of Mozart. It is one of his most serious pro- 
ductions; and whoever can play it properly must 
possess high musical capacity. 

19, Part 2, in A major.— TEMA. Is. 6d. 




Air with variations, in A. Of this well-estab- 
lished favorite with teachers and pupils, it is scarcely 
necessary to speak. The variations are of the most 
fascinating kind. Improvement and delight go hand- 
in-hand in the close, brilliant, and melodious passages. 



23, m Eb. — AIR with variations. 
d2- 



3s. 9d. 




Variations on Smee then I'm doomed. Alternate 
motion in the right and left hands, and passages neatly 
constructed for fingering, direct this piece to the con- 
sideration of the judicious teacher. 



19, Part 1, in A minor.— RONDO. 
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Is. 3d. 
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Andante. 
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26, Part 1, in C— TEMA with variations. Is. 3d. 
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Variations on line Fie"vre hrulante. This compo- 
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sition is of some difficulty and importance, and the and rapid fingers. Both the last-mentioned numbers 
fourth variation introduces recitative for the first time may be considered as introductory to the concerto, 
in modern pianoforte music. 



26 Part 2, in F.— TEMA with variations. Is. 6d. 38, Part 1, in F.— AIR with variations. 
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Variations on Salve Domine. The concerto style, Variations on the March des Samnites. Of rather 

a good firm shake in both hands, and considerable more f ac ;i e construction than the preceding. These 

readiness in execution, are required for this compo- Variations are elegant and flowing, and adapted to 

sition, which is founded on one of the most pleasing of develop the taste. 
the airs that Mozart has selected from other authors. 



35, Part 1, in D.— MINUET. 



Is. 3d. 
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Tempo di Minuetto. 
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Variations on a Minuet by Duport. A com- 
pliment to the famous Berlin violoncello player, which 
recommends itself more by the improving character of 
its passages for the finger, than by variety of harmony 
and modulation. 



38, Part 2, in C. — AIR with variations. 



2s. 3d. 
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Variations on Lison dormait. The opening, with 
its pretty air, is one of extreme simplicity — but the 
neat execution of the whole work will not in general 
be found extremely easy. We cannot but observe 
throughout all these variations how exactly equal in 
power the hands are required to be. 



35, Part 2, in Eb.— LA BELLE FRANCAISE. 

Is. 6d. 
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Variations on La Belle Frangaise. An easy piece, 
and adapted to a juvenile performer. 



36, P art 1> m Eb— AIR with variations. 



Is. 9d. 




Air with variations, in E flat. Of a brilliant 
and musician-like character, with a brief cadenza 
calculated to bring the progress of a young player to 
a satisfactory test 



36, Part 2, in D. — AIR with variations. 



Is. 3d. 
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Air with variations, in D. Built on a slight 
theme ; but the passages require well-exercised, clear, 



39, Part 1, in F.— TEMA. 
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Air with variations, in F. Excellent for forming 
the hands and taste of young players. 



39, Part 2, in Bb.— TEMA. 



Is. 3d. 




Atr with variations, in B flat. Full of pleasant 
music, and adapted to the same purpose as the pre- 
ceding pieee, but neither so short nor so easy. 



52, Part 1, in G. — MIO CARO ADONE, with 
variations. Is. 




Short and easy variations. 
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52, Part 2, in C. — AIR with variations. Is. 3d. 
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Variations on a child's tune, but the passages of 
imitation have an eye to classical taste. 



69, P ar t 1) in C. — AIR with variations. 



2s. 




Variations on Fischer's Minuet. The variations 
on Fischer's melodious and elegant melody was the 
favorite piece of Mozart's youth, and the one which 
he was most frequently called upon to play in society. 
It is therefore an historical curiosity — in many places 
full of elegance and interest, and requiring solid skill 
in the execution. 

69, Part 2, in D.— ARIETTE con var. Is. 
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Moderate*. 
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A lesson for a child's practice. 

VOLUME II. 

RONDOS, &c. Bound in Cloth— Price 8s. 6d. 

40, in C— FANTASIA e FUGA. Is. 6d. 




f Adagio. 
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Fantasia e Fbga. Such a work as Mozart would 
extemporise in his best humour, and before accom- 
plished hearers at the pianoforte. The consummate 
musician is addressed throughout, in the majestic in- 
troduction, the fine modulation of the second move- 
ment, and in the fugue, with its curious unprepared 
dissonnances and appoggiature. Let the performer 
be careful to play this fugue slowly, and observe how 
original it is in the style of J. S. Bach. It will be sure 
to enlarge his views, and to set him thinking afresh on 
the never-ending mysteries of harmony. 



51, in C. — In the style of Handel. 



Is. 3d. 
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Sonata in the style of G. F. Handel. An 



imitation of Handel's style in the overture, with Mo- 
zart and Handel melted into one. The grand har- 
monies of the introduction speak the highest language 
of music. The subject of the fugue in C, introduced 
after a full cadence in E minor, is perfectly original. 
But our favorite movements are the Andante in C 
minor, and the Allegretto in E flat — in fact, an Alle- 
mande and Courante, yet so perfectly new in the old 
style as to be unique. Every organ player should 
know this fine work, which as much concerns his 
own instrument as that of the classical pianoforte 
player. 



11, in Bb— RONDO (posthumous). 



Is. 3d. 




Rondo, in B flat (posthumous). A pretty and 
attractive lesson; brief, melodious, and not difficult. 
The principal passages are of scale form, or are ar- 
peggios of chords. 



14, in A.— RONDO (posthumous). 



Is. 6d. 
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Rondo, in A (posthumous). This occasional Rondo 
to some Concerto unknown, brings us some of the 
newest and most vocal of Mozart's melodious phrases. 
The player who begins it can scarcely leave it off, so 
extremely elegant and tuneful is the subject. See the 
28th and three following pages for fine sequences of 
sevenths and harmonic figures. The burden of me- 
lody which Mozart elegantly varies is the following : — 




21, in B min. & G.— ADAGIO & RONDO. Is. 9d. 
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Adagio. 
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See 



Adagio in B minor. Music for a solemn hour, in 
the severe style of the Adagios in Haydn's " Last 
Words." It is one of the most inspired and elevated 
productions of its composer. The Rondo, in G, in this 
number, is tolerably easy, and yet good music for the 
taste, the passages being happily inverted — the subject 
brought in, in the bass, or treated in canon. It forms 
an excellent piece for progress. 
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33, in F.— RONDO, No. 1. 

or Nos. 1 and 2 complete, Is. 9d. 



Is. 




For advanced players, and in the concerto style. 
Its construction is scientific and elegant. Hummel 
seems to have borrowed some of the bravura passages 
in double notes for his Concerto, in A minor. 



33, in D— RONDO, No. 2 



Is. 
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Constructed on a theme taken from the Rondo of 
Mozart's Pianoforte Quartett, in G minor. It is light, 
pretty, and brilliant. The three Rondos last men- 
tioned are all of a cheerful and popular character, but 
that in G (No. 21), and that in D (No. 33), are espe- 
cially adapted to the young. 

65, in Al>— MISCELLANEOUS ROMANCE. Is 3d 
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Miscellaneous Romance. An Andante, in A 
flat, § , for the Pianoforte, which appears to us to have 
been originally a concerto movement for the clarionet. 
It requires a. fine touch, an even shake, and the power 
to deliver a singing melody with elegance. The late 
clarionet player, Willman, would have executed the 
melody, which is full of sentimental beauty, in per- 
fection on his own instrument. No. 65 also contains 

Giga Allegbo, g. In the style of the Gigue 
Fugues, which are found in J. S. Bach's Suites de 
Pieces. It was an appropriate offering to M. Engel, 
a Leipsic organist, who was an idolizer of that master. 
As a relic of Mozart's off-hand science, this clear little 
production has high interest with the musician. The 
same number has also 

Marcia, in C. A child's piece ; but characteristic, 
clear, and melodious. 



volume ni. 

DUETS. (Bound in Cloth.)— Price 17s. 
1, in F.— -DUET for two performers. 



5s. 6d. 




Duet tor Two Performers. The Adagio and 
first Allegro of this Duet in F, are in the great or- 



chestral style of Mozart, who is the happiest and most 
elevated of composers in his introductory Adagios. 
The grand introduction to this one is sacred to un- 
dying memory. The Allegro which follows has not 
a single pianoforte passage — the style is symphonic, 
and the composer seems to forget his instrument in 
the fire and impetuosity of his ideas. The Andante 
in B flat has a noble cantabile, and the brilliant finale 
the most extraordinary fuguing and pedal points, 
J. B. Cramer, S. Wesley, Hummel, and a train of 
musicians, have considered this production as the finest 
model of an original duet ever composed. 



15, in D.— INTRO. & FUGA for two perfs. 
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Grand Fugue Duet. Originally written for the 
orchestra, but arranged for four hands on the piano- 
forte, in which shape it is very entertaining as well as 
easy to execute. The introduction is solemn, but the 
fugue is of a light flowing character. 



20, in G.— DUET for two performers, 
Aria con Var. 



Is. 9d. 




Andante con Variazioni. — Ddet in G, J. An 
entertaining piece for pupils, in which the solos are 
pretty equally distributed, and the fingering is ren- 
dered very convenient and improving to young players. 



24, in C— DUET for two performers. 



5s. 
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ff Allegretto con spirito. 




Duet, in C, for Two Performers. Strictly piano- 
forte music, and designed in a series of entertaining 
and brilliant passages to exhibit the accomplished 
execution of two players exactly equal in power. The 
Andante is vocal and graceful, and the finale has the 
best kind of popular interest. Mozart's music makes 
its way everywhere. A friend of ours lately heard 
a portion of this duet played as a voluntary on the 
organ, in a cathedral, after the service. 



28, in F.— DUET for two performers, 
composed for a musical clock. 



Is. 6d. 
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Adagip. f> sostenuto. 
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29, in F minor. — DUET for two performers, 

composed for a musical clock. 2s. 
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Duet for Two Performers. Two companion 
pieces originally composed for a mechanical organ. 
The movement in F major imitates Handel, the Fugue 
in F minor, J. S. Bach — the slow movements are pure 
Mozart, and in his most exquisite style. This great 
work has been before referred to. 



43, m D. — DUET for two performers. 



2s. 3d. 




57, in Bb— DUET for two performers. 
J P t - 
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43, Duet, in D. 57, Duet, in B flat. Both these 
duets were, we believe, produced in London in Mozart's 
childhood. The slow movements are especially dis- 
tinguished, particularly that of No. 57, which would do 
honor to a musician of any age or reputation. All the 
movements are to be recommended for the growing 
period of taste and execution. 

73, in Bb— FUGUE for two performers. Is. 3d. 
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Fcoue for Two Performers. A slow singing 
fugue, in G minor, without any introduction ; easy and 
pleasant to play, and useful in forming the symme- 
trical taste and ear. 



VOLUME TV. 
PIANOFORTE SONATAS. (Bound in Cloth.J-Price 15s. 



3, in C minor.— FANTASIA & SONATA. 
Fantasia separate, Is. 3d. 
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Fantasia, in C minor. One of the greatest works 
of Mozart ; in all its features so elevated and orches- 



tral, that the pianoforte must be played in the most 
impassioned style, and with the greatest taste, to ex- 
press its true meaning. The fine modulation, en- 
harmonic changes, and solemn style of the harmony, 
have caused this fantasia to be repeatedly selected by 
musicians for orchestral arrangement ; and many com- 
posers of the present century have used it as a re- 
pository of valuable suggestions both in melody and 
harmony. The music does not contain a single phrase 
that could be retrenched. Mozart was never fuller of 
thought and feeling than in composing the opening 
movement, the true conception of which, in any player, 
would argue a very cultivated taste. 



The SONATA from No. 3. 
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Sonata, in C minor This Allegro in the sym- 
phony style, follows up with the utmost vigour and 
fire the elevated style of the preceding Adagio. The 
subject announced in unison at the opening, is treated 
with regularity, and forms a feature of great dignity 
in the bass, such as we hear introduced in the sym 
phonies of Beethoven and Spohr. Beautiful melodies 
also vary the impassioned, dramatic, and sombre style 
of this movement. The Adagio, in E flat, is eminently 
distinguished even among the slow movements of 
Mozart, by its melodious character, its delicate struc- 
ture, and its interspersed groups of quick notes re- 
quiring the tempo rubato. It is one of those movements 
which demand a refined poetical conception in the 
player, as well as a delicate singing touch and a finished 
legato. The finale Allegro assai, in C minor, f , is one 
of the most energetic, characteristic, and original por- 
tions of the whole composition. It was a great favorite 
with Mendelssohn, and evidently influenced the tone 
of his thoughts in one of his pianoforte quartetts. Such 
a piauoforte work as this must have had, too, great 
influence on Beethoven, as it completely foreshadows 
his style. 



9, in F.— SONATA. 



2s. 6d. 
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Sonata, in F. The first movement opens like 
a quartett for stringed instruments. The subject is 
mostly treated in clear parts, with very fine counter- 
point, and an abundance of canonical passages which 
require a distinct accented execution. The free melo- 
dious style, and the constant imitation, prevailing 
throughout the first movement, make it a great 
favorite with the musician. The correct execution of 
this work is difficult. The Andante, in B flat, f , is of 
somewhat learned and elaborate structure, but it dis- 
covers, on a patient analysis, great and very origuial 
beauties. 
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The RONDO from No. 9. 




Rondo, in F. An admirable Rondo, abounding in 
fine counterpoint, and all those features of melody 
and contrivance, which interest the musician of taste. 
Mozart appears throughout in a great disposition to 
fugue. The player must be well advanced. 

30, in A.— SONATA, with Violin & Violoncello. 

accompaniment (ad. lib.) 3s. 
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Sonata ; in A, with Violin and Voello. (ad. lib.) 
These variations, with a Minuet and Trio, which are 
extremely fine, and a very pretty Rondo alia Twca, in 
A minor, are well known, and have been long highly 
popular. They are indeed of so sterling a musical 
character, as to preserve the most lasting interest. 



31, in Eb— SONATA. 

Rondo separately, Is. 3d. 



2s. 9d. 




Sonata, in B flat. The Allegro is a flowing me- 
lodious lesson, adapted to improve the hand by the 
neatness of the passages under good fingering. The 
second part abounds in vigorous ideas, some of which 
Mozart has used in his symphonies. Though a great 
deal of this movement is only in two parts, the mas- 
terly arrangement of the broken chords in the left 
hand produces a fullness quite satisfactory to the ear. 
The Andante has a beautiful CantaUle, with fine flow- 
ing parts adapted for a quartett ; and the return to the 
subject in the second part is conducted by the most 
beautiful modulations. The Rondo, Allegretto grazioso, 
is admirably worked up in the concluding pages. The 
whole of this Sonata is adapted to carry on the growing 
taste and execution. 



in F.— SONATA. 




Is. 9d. 



Sonata, in F. Peculiar vigour and fire distinguish 
the Allegro assai in 5 time. The chromatic bass to 
the passage in triplets bears the undeniable stamp of 
Mozart, and reminds of his pianoforte quartette. The 
second part exhibits a masterly return. Great ele- 
gance and symmetry are to be remarked in the Adagio 



in F minor, |, which is a little gem. The Presto 
in F, f , is lively and fanciful. This sonata is likewise 
of a most improving character for the young player. 



37, in D.— SONATA 
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Sonata, in D. Though the subject and some of the 
passages are slightly old-fashioned, the music is ex- 
cellent and full of spirited phrases. The cross-handed 
passages in the second part bring back the age of 
Scarlatti, but the chromatic modulation at the return 
belongs to the more modem master. The variations 
with which this Sonata concludes are excellent, and 
demand strong and able fingers. There is much to 
do for both hands. 



42, in A minor.—SONATA. 



2s. Gd. 
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Allegro Maestoso. 
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Sonata, in A minor. A great symphonic work, 
known by all experienced musicians as one of the 
finest of all Mozart's productions for the pianoforte. 
The first Allegro is a study for forming an elevated 
classical style and a masterly execution. There is an 
unusual elevation and grandeur in the Andante in F, 
which is a fine air. The inner parts and melodies in 
contrary motion, to be played by the left hand, are full 
of profit to the taste and skill of the player. There is 
an interesting resemblance to Beethoven in the dra- 
matic Presto agitato, 4. This great work is of his- 
torical importance, in its illustration of Mozart's ser- 
vices in opening the modern symphonic style of piano- 
forte music. 



50, in F.— SONATA. 



2s. 6d. 




Sonata, in F. This quartett Sonata is of rare 
beauty, and contrasts a graceful sentimental character 
in the melody with passages of great impetuosity and 
dramatic fire. The alternate agitation and repose in 
the Allegro, its uncommon melodies, modulation, and 
beautiful parts, recommend it to every lover of fine 
music, as a most characteristic Mozartean production. 
The Adagio in B flat is an exquisite melody ; and the 
Tempo rvbato and double notes syncopated of the last 
page, seem to have been approved by Beethoven, who 
has made use of the same effects in many of his 
Adagios. The last movement is extremely brilliant, 
with fine melodies, spirited features in the bass, sym- 
metry and character in every bar announcing ' the 
master. There is that delightful unity pervading the 
different movements of this Sonata, which belongs 
only to a finished composition. 
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56, in Eb— SONATA. 



Is. 3d. 




67 in C— SONATA. 



Sonata, in E flat. A Sonata of peculiar structure, 
consisting of an Adagio of rather lengthened develop- 
ment as the first movement, a minuet and trio, and 
a short and brilliant finale. It is evidently an early 
production of the composer, but time has not injured 
the simple elegance of the melody, or the neatness and 
originality of the design. As a piece to cultivate re- 
fined vocal expression in the performance of an Adagio, 
nothing can be better adapted to the young and pro- 
mising player ; the lights and shades of touch, nicety 
in holding down the notes and yet preserving clear- 
ness, a crisp and distinct shake, and the melodious 
feeling which makes a phrase intelligible to the 
listener, are all constantly exercised in it. The 
minuet and trio are of distinguished excellence, the 
latter especially. The rondo sparkles with lively 
melody and with the features of true music. An 
elegant and masterly return may be observed from 
the commencement of the second part to the recom- 
mencement of the subject on the next page. Al- 
though this work may be called a child's Sonata, the 
nails of the lion are visible in it. None but a great 
composer could have preserved the ideas in each of 
these movements in such admirable keeping. The 
Adagio, Minuet and Trio, and Rondo, are exactly of 
a piece. 



VOLUME V. 
HANOFOBTE SONATAS. (Bound in Cloth.l-Price 15s. 
59, in Bt>— SONATA. 2s. 
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Sonata, in B flat. Somewhat in the old Italian 
taste, but the first movement extremely pleasing ; the 
Rondo fanciful, and abounding in pleasant features of 
counterpoint. The close passages in this piece will be 
found improving to the finger of a young performer. 



60, in C— SONATA. 
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66, in C— SONATA. 



2s. 9d. 
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Allegro f 
con Sptrito. ** 
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2s. 3d. 




Thbbe Sonatas, in C. Of these compositions, all 
betraying the youthful period of Mozart's workman- 
ship, No. 60 is the best. A distinct and neat finger, 
and some power to hold out, are required to get 
through the passages of the first movement with 
accuracy. The slow movement has fine pedal notes 
in the upper part, and bold features in the bass. The 
finale in two parts is of contrapuntal structure, and 
shows the future symphonist in the young composer. 
Nos. 66 and 67 will be found useful lessons, simple 
in style, but continually employing the left hand in 
expressive melodious passages. The slow movements 
in both are very good. 



70, in F.— SONATA, 



Is. 6d. 




"S 

Sonata, in F. A continuation of music for children 
who are designed for artistic excellence. This sonata 
is beautiful, and begins like a quartett, a style which 
Mozart frequently and happily imitated. The con- 
trasted effects of the brilliant and holding notes will 
infuse taste into the player. 

72, in G.— SONATA. 




Sonata, in G. Formed out of one of the V'olin 
Sonatas. It is very pretty and melodious, but rather 
more difficult to play than either of the two Sonatas, 
Nos. 70 or 71. 



71, in D.— SONATA 



2s. 6d. 




Sonata, in D. A spirited composition, adapted for 
the hand as well as the taste. The commencement 
of the second part of the Allegro shows the peculiar 
skill of Mozart in carrying on his composition at that 
spot. It is where we always know him. The cheerful 
Rondo will find favour with young players. 



16, in A.— CONCERTO for Pianoforte. 



5s. 
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Concerto, in A major. The principal features of 
the orchestral accompaniment being inserted in small 
notes, this Concerto, which is an admirable compo- 
sition, forms a very delightful piece independent of all 
instruments except the pianoforte. The solos of the 
first movement are brilliant and animated, and the 
tuttis are majestic. There is something extremely 
original and pleasing in the subject of the slow move- 
ment in F sharp minor. The Presto, though of a more 
popular character than the preceding movements, has 
many traces of the fire of Mozart. The solo com- 
mencing in F sharp minor (page 129) is an instance of 
this, which will not escape the well-read musician. 



VOLUME VI. 

SONATAS for the PIANOFORTE and VIOLIN. 
(Bound in Cloth.)— Price 17s. 

-SONATA. 3s. Sd. 



2, in Bb 




Sonata, in B plat. This is the composition which 
Mozart performed with Madame Strinasacchi, the 
celebrated female violinist, having at the concert 
written her part only, and retained his own in memory. 
It is in the latest and most polished style of the com- 
poser; and the violin player is made to shine par- 
ticularly in the slow movement. The finale is ex- 
cellent, with its fine passages of counterpoint and 
reminiscen6es of the Italian Opera. 

4, in Eb— SONATA. 3s. 

Fantasia separately, Is. 3d. 




Sonata, in E flat. Apparently, from its general 
style and brilliant character, composed for one of the 
Archbishop of Salzburg's concerts. The bravura 
parts for the pianoforte are showy, but lie favorably 
for the hand of a practised player. The violin part is 
somewhat difficult. The first movement and the 
Andante in G minor, are the finest portions of this 
composition. The Rondo is extremely florid. 



5, in G.— SONATA 



2s. 3d. 




Sonata, in G. An unusual design appears in this 
Sonata, which opens with an extended and interesting 
Adagio, full of notes and spreading harmonies in the 
pianoforte part, in the style of the more modem 
writers for the pianoforte and violin. To this succeeds 
an Allegro agitato, %, which is excellent and full of 
spirit. The Air with variations in the major may be 



recommended as a lesson, though the progressions of 
its harmony have a little suffered by age and frequent 



7, in A.— SONATA. 



3s. 9d. 




"S 

Sonata, in A, %. Written just before Don 
Giovanni, and without question in all its movements 
one of the finest productions of Mozart. The joyous 
first movement, with its sportive yet profound science 
— the impassioned Andante shadowing forth the 6tyle 
of Beethoven — and the spirited Presto, with its fine 
sequences and modulations — belong to the highest 
class of chamber music. There can be no mistake in 
recommending this work as one which will please 
universally. 



8, in Eb— SONATA 




Sonata, in E flat. Somewhat of the symphony 
style prevails in the Allegro molto of this Sonata, which 
is beautiful and peculiarly brilliant for the pianoforte, 
and tolerably easy for the violin. The second part of 
the first movement indicates the subject of the fugue 
in the " Jupiter" symphony— finely accompanied, and 
with new harmonies. The Adagio is a complete sen- 
timental dialogue for the violin and pianoforte ; and 
the cantabile for the former is of the most elevated 
description. After such a movement, the Allegretto 
with variations falls somewhat short in point of 
interest. 



27, in F.— SONATA 

S 



3s. 




Sonata, in F. A youthful production of the com- 
poser, characterised throughout the first movement by 
triplets in incessant activity, and the almost constant 
presence of the subject, giving the players no rest. 
The Andante with variations, in D minor, recalls Don 
Giovanni, and the violin quartett in the same kev. 
The last Minuet movement is extremely pretty. 

44, in E minor.— SONATA. 




u 

Sonata, in E minor. Dramatic in its character, 
and the best of all the early Sonatas of the master, 
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who liked it so well himself that he has given the 
players an opportunity to repeat the second part of 
the first movement. The dignity and the impassioned 
melancholy which reign in this production, give it 
peculiar interest. Nothing ever surpassed the effective 
accompanying notes of the violin part. 




Sonata, in F. This Sonata will best suit beginners 
who are learning to play with accompaniment. It is 
easy to execute ; and the music is pleasant and flow- 
ing, though not in the highest style of the composer. 

54, in Eb— SONATA. 2s. 



Allegro. 



m 



SEE 



Mr 



^ 



n- 



- 7 1 J =3= t 

Sonata, in E plat, j. An early work, but one 
which gives true indications of the career of Mozart as 
a symphonist. Of this no one can doubt who observes 
the fine grand style in which the second part of the 
first Allegro opens. The subject of the Rondo is one 
of those haunting melodies which once heard are not 
easily forgotten. Notwithstanding its tincture of the 
old style, this Sonata abounds with the finest musical 
feeling and invention. 



VOLUME VII. 

SONATAS for the PIANOFORTE and VIOLIN. 

(Bound in Cloth.)— Price 17s. 

55, in C— SONATA. 2s. Gd. 




"S 

Sonata, in C. A Sonata composed in a peculiar 
taste. It was written at Manheim, in 1778, for 
Madlle. Therese Pierron, and exhibits a complete 
transformation of the musical individuality of Mozart. 
The pianoforte part is peculiarly easy ; but the violin 
part, which the composer played himself, is busy and 
effective. The slow movement and Rondo are beau- 
tiful. This work has historical interest for the mu- 
sician, and improvement for the scholar. 



58, in D.— SONATA. 

* JOT*. 



4s. 
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Allegro f 
con Spirito.*' _^_ 




Sonata, in D. One of the largest works in design 
and construction that Mozart has left among his Piano- 
forte and Violin Sonatas. It requires good execution 
in the bravura, as well as a tasteful cantabile style in 
both players ; and may be well selected for a chamber 
concert, or a musical performance of some importance. 
The Andante cantabile is extremely fine, and in Mozart's 
highest style of the slow movement. The finale is 
fanciful and original — the subject changing from f to 
8 time, with veiy brilliant passages in the pianoforte 
part, such as Hummel imitated in later times ; and the 
whole terminating with a very effective double cadenza 
for the pianoforte and violin. This Sonata was evi- 
dently, in its origin, a concerto piece for two good 
players ; and such a destination it still serves. 



63, in G.— SONATA, 




Allegro mr 
con Spirlto. ' legato. 
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Sonata, in G. This work has no middle or slow 
movement, but the first Allegro commences with a 
pleasant cantabile for the violin, which is in turn taken 
up by the pianoforte ; and the interest of the piece is 
kept up by quick and frequent imitations, like a 
humorous dialogue. The fine holding notes of the 
stringed instrument, and the gay subjects of melody 
struck out from time to time in the composition, 
render it an attractive and improving lesson — the 
quick passages lying favorably for the hand of the 
player. The finale is easy to play, and cheerful in its 
character. 



64, in C— SONATA. 



Is. 9d. 




Sonata, in C. Another Sonata in the Manheim 
taste, but composed for a more advanced player than 
the former one — possibly for Madlle. Cannabich, 
daughter of the leader of the orchestra. A short 
Adagio interspersed in the Allegro, gives a great pecu- 
liarity to the first movement, which is of a brilliant 
kind, and requires a distinct and rapid execution. 
The minuet movement which winds up the Sonata, 
is full of delightful effects, but differs much from all 
other music by Mozart, and indeed every other 
composer. 



68, in A.— SONATA. 



2s. 6d. 



3§g^^^5EFd==£ 



Allegro di Motto, f 



Sonata, in A. The first movement, Allegro di 
molto, g, sparkles with vivacious melody and the 
agreeable busy accompaniment. If the theme on its 
outset seems somewhat common, the master soon re- 
asserts himself when he comes to treat it — and the 
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commencement of the second part ushers in the sub- 
ject by a return full of the fine modulation, imitation, 
and treatment which distinguish Mozart when coming 
back to a theme. The Air with variations is sustained 
at every change with great spirit and interest, and 
the closing variation, Allegro, § , is highly animated. 
Though small and unpretending in its design, this 
little Sonata is of an individual character, and will be 
a favourite. It is not difficult of execution. 



74, in Bl>— SONATA. 



3a. 



$ 



ite 



fc^E 



iSI 



Allegro, p 

-0~ 



P&* 



±z 



e£ 



„a- 



4*- 



Sonata, in B flat. Of distinguished character in 
each of the three movements, and to be especially 
recommended to the skilful violin player, whose 
powers are great requisition in the Adayio and Rondo. 
The first movement is full of melody and effects, but 
pleases extremely through the contrapuntal skill with 
which the subjects are inverted. The Adagio, formed 
on a simple melody, is very beautiful. Its combi- 
nation of triplets and even notes, and the fine pedal 
notes above and below in the violin part, strike the 
hearer as complete inventions at the time when they 
were written. The Rondo is excellent, and fully 
maintains the character of the work. 



12, in Bi>— ALLEGRO (posthumous). 



2s. 




Allegro, in B plat (Posthumous). A very fine 
single movement. The motion of the left hand of the 
pianoforte player in quavers with the violin part, is in 
Beethoven's manner. There is an energetic character 
in this piece which is at once effective and original. 



13, in C— SONATA (posthumous). 



tnf 

Allegro Moderate 



2s. 3d. 
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Sonata, in C. Somewhat in the Bach school, old 
and quaint but very good. Those who appreciate fine 
counterpoint and construction, will find them in per- 
fection in the first movement. The manner in which 
several subjects are brought together in the second 
part of the first movement will attract the attention of all 
who love scientific music. The Andante is solemn and 
original, and its melodies are treated in learned coun- 
terpoint. The last movement is scarcely equal to the 
rest. 



25, Part 1, in G minor.— TEMA. 



Is. 6d. 




25, Part 2, in G.— LA PASTORELLA SILVANA. 

Is. 9d. 
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1, Tema, in G minok. — 2, La Pattorella Silvana. 
Two airs with brilliant variations — the first the better 
music, the second the more difficult and showy. Both 
are pieces which may be well placed before advancing 
pupils. 



VOLUME VIII. 



(Bound in Cloth.) 



QTJARTETTS and QTJINTETTS. 

Price 15s. 
17, in G minor.— QUARTETT, for Pianoforte, 
Violin (or Flute), Viola, and Violoncello. 



5s. 




Quartett, in G minor. Of this grand dramatic 
work, dated 16th October, 1785, the first of its kind 
ever introduced into chamber music, it is sufficient to 
say that ite excellence is quite unapproached, though 
Beethoven, Weber, and Mendelssohn, and numerous 
other composers, have adopted in chamber composition 
the same combination of instruments. A model it 
seems destined to remain ; for as nothing is thrown 
away on mere bravura, even in the pianoforte part, and 
the thoughts are everywhere carefully chastened and 
retrenched, the composer is evidently at work for him- 
self and the best listeners, and on such occasions he is 
always unrivalled. The gradations of expression in 
this Quartett should be observed. The first move- 
ment is of a melancholy and impassioned character — 
the slow movement, in B flat, is full of the tender- 
ness, sweetness, and repose of melody — the Rondo, in 
G major, is joyous and animated, not easy on any of 
the instruments to execute well. But though the 
conclusion is worked up with great effect, and so as to 
create applause, every note of the work is for the 
musician. Independently of the select thoughts which 
of right belong to a quartett, the full combinations of 
the stringed instruments show also Mozart's superiority 
in the nice and delicate art of accompanying. In the 
rich double notes of the strings, the distances at which 
the instruments are set, and in their various entrances 
and solos, the musician may find a complete study of 
the art of effective combination for the chamber. 

47, in Eb— QUARTETT, for Pianoforte, Violin, 
Viola, and Violoncello. 




5s. 



Quartett, in E flat. This Quartett is of a lighter, 
more brilliant and showy, character for the pianoforte 
than the preceding ; but Mozart evidently liked it so 
well, and anticipated its future success so justly, that 
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he has in this also made provision to repeat the second 
part of the first movement. In a great number of his 
most important productions, this habit of the composer 
displays his opinion in the most intelligible way. The 
Larghetto, in A flat, in three parts, with repeats, is of 
peculiar design and a sentimental character of melody. 
The return to the original theme in the second part is 
one of the most striking passages of the sort ever in- 
vented by the composer. A light playful style dis- 
tinguishes the Rondo — yet the fugued passages in all 
the instruments, and the energetic and brilliant solos 
which occur in the pianoforte part, render it anything 
but trivial. There is an especial prominence for the 
pianoforte player in this Quartett. Both this and the 
preceding one were so much in advance of the musical 
public of Mozart's day, that they remained for years 
unpublished and locked up in the cabinet of the 
author. 

48, in Eb— QUINTETT, for Pianoforte, Haut- 
boy, Clarinet, Horn, and Bassoon. 5s. 9d. 



i 



Hse^. 



^ 



Largo. / ~*P_ 



Wf^. 



Ep^SEgH 



Quintett, in E plat. This was the first piece of 
combination ever presented to the public for the piano- 
forte and wind instruments. Mozart after playing it in 
public, wrote to his father, telling him of the beautiful 
effect it produced, and wishing that he had been pre- 
sent to hear it. It has been repeatedly and exquisitely 
played in public by Mr. J. B. Cramer, and some of the 
more modern players have attempted it since with but 
indifferent success. The mechanical difficulty of the 
mere notes is not great to the player, but the true 
expression of Mozart's meaning is sometimes difficult, 
and requires a peculiar education. The genius of the 
accompanying wind instruments is strongly marked in 
this work, which contains a majestic introduction, a 
melodious and brilliant Allegro, a slow movement of 
great dignity, and a light and popular finale. All the 
performers in this work should be finished masters ; 
and when the wind instruments are nicely subdued 
and perfect in tone and tune, nothing can surpass the 
effect of the combinations. But as performers of this 
kind are not frequently found, the work will be most 
frequently used in Mozart's adaptation of it as a piano- 
forte quartett, for which see — 

49, in Eb— QUARTETT, for Pianoforte, Violin, 

Viola, and Violoncello. 4s. 3d. 




This Quartett may be had, arranged for four hands by 
John Watts, price 5s. 3d. 



VOLUME IX. 

TEIOS, for Pianoforte, Violin, and Violoncello. 

(Bound in Cloth.)— Price 24s, 

6, in Eb— TRIO, for Pianoforte, Clarionet, & Tenor. 4s. 
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Tkio, in E flat. Mozart's Trio for pianoforte, 
clarionet, and tenor, still holds a place of the highest 
interest in our classical concerts. No composer has 
attempted to disturb the pre-eminence of this work as 
a piece of instrumental colouring and combination, by 
writing a second Trio for the same instruments. This 
composition differs from all the productions of Mozart. 
Fine music, with very few notes, may be said to charac- 
terize the very original first movement. The Trio in 
G minor, which follows the Minuet, is the admiration 
of musicians for its fine counterpoint and treatment of 
a subject, and is certainly one of the finest things that 
ever fell from the pen of the master. The Rondo is 
the only movement in which the finger of the pianis, 
is made to shine ; it is less serious music than the restt 
but it forms an effective conclusion to the piece for 
concert-room performance. Although the clarionet 
character is strongly marked in the music of this 
Trio, ye from the rarity of accomplished clarionett 
players, it will be more generally used as a Trio for 
pianoforte, violin, and tenor, in which shape it goes 
well, and gives the tenor player an opportunity of 
distinguishing himself in solo playing. 

22, in E— TRIO, for Pianoforte, Violin, and 

Violoncello. 4s. 



Allfiern. f Mnlto T,ftjyat.n_ ' L_ 




Trio, in E. A composition which, doubtless, sug- 
gested the idea of the modern brilliant pianoforte 
Trio, upon which Hummel and others have worked 
with success. The Allegro, $ , has a singing subject 
remarkable for extreme breadth and elegance of 
phrase, the pianoforte passages are brilliant and ef- 
fective, and the modulation is unusually surprising, 
even for Mozart. The Andante in A, \ , is of the most 
extraordinary workmanship in the melody, the coun- 
terpoint and construction of the parts. The music of 
the Rondo is excellent, but as it modulates into re- 
mote keys, and requires very fine intonation from the 
stringed instruments, it is not often heard. In some 
late works of the master, his genius appears to be 
opening into new tracks, and the one before us affords 
an illustration of the remark. 

32, in Bb- TRIO, for Pianoforte, Violin, and 

Violoncello. 3s. 9d. 




Teio, in B plat. This Trio has not the bold inventive 
character of the preceding, being more in Mozart's 
accustomed manner ; still every note is his own, and 
is the music of his happiest genius. The Allegro will 
be grateful to the players, the passages lie well for the 
hand, and are brilliant without being difficult. There 
is a remarkable cantaMle in the Larghetto, f , in which 
the violin and pianoforte share. Fine effects of tone 
and combination are produced by the violin and bass, 
and the movement addresses the highest and most 
refined taste throughout. The Rondo exhibits the 
learned and scientific treatment of a playful subject ; — 
it is well developed, original, and various, and winds 
up the whole with a great sense of satisfaction and 
completeness to the listener. The place of this work is 
unquestionably in the first class of Mozart's productions. 
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41, in O— TRIO, for Pianoforte, Violin, and 

Violoncello. 3s. 6d. 




Trio, in G. The pianoforte is unusually prominent 
in this composition, which is the most brilliant and 
popular with musicians of all Mozart's Trios, and 
perhaps we shall not be far wrong in calling it his 
test. It is full of harmonies and progressions that 
have never been employed before nor since; and, 
besides its fine melodies and brilliant passages, con- 
tains some of the best contrapuntal writing of the 
composer. The Andante, in C, | i has a grand elevated 
character, and the double notes of the violin, com- 
bined with favorable notes in the bass, give peculiar 
richness to the cadences at the end of the parts. 
Throughout the effects are a model for the setting of 
stringed parts to pianoforte music. The return to the 
theme by the chromatic modulation, page 60, is a 
memorable example of Mozart's great style. There 
is a remarkable and original design in the Allegretto, 
which, though of bravura character in the pianoforte 
part, is full of earnest music. The minore is exquisite, 
and the holding notes for the strings, and imitations 
per moto contrario of the pianoforte, produce an indis- 
cribable effect. Played by masterly performers, this 
work is sure of pleasing in classical concerts or amidst 
any cultivated auditory. 

46, in O— TRIO, for Pianoforte, Violin, and 

Violoncello. 3s. 3d. 




53, in G.— TRIO, for Pianoforte, Violin, and 

Violoncello. 3s. Gd. 
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46, Trio in C. — 53, Trio in G. Less striking in 
their character than the Trios before noticed. No. 46, 
in C, seems to have been written for some peculiar 
occasion or player, when the highest style of the 
master was not required. The forte, at the 16th bar, 
has grandeur and effect, though it may be thought 
somewhat old-fashioned in the passages for the piano- 
forte. At the commencement of the second part, the 
musician may listen with great satisfaction, and hear 
a return, as usual, finely managed. The slow move- 
ment in F is beautiful. The last movement is of a 
brilliant and popular character, in which the pianoforte 
is chiefly prominent. No. 53, in G, consists only of 
two movements, an Allegro, and an Air with variations, 
in which the pianoforte part takes the lead. The 
music is elegant and melodious, and is adapted to the 



powers of a young performer who is being initiated in 
the family concert in the improving and pleasant art 
of playing with accompaniments. 

10, in D minor.— SONATA, with Violin and 

Violoncello accomps. (posthumous). 4s. 3d. 
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Trio, in D minor. This posthumous Trio has, 
by its originality and solid excellence, a distinguished 
place in the estimation of the musician. It consists of 
an Allegro in D minor, an Andantino in minuet time, 
in G, and a brilliant finale in D major, §. All the 
movements are excellent, and show, in a lively manner, 
the extraordinary versatile pen of Mozart, and the 
difference from himself which he was enabled to 
manifest upon various occasions. We take this com- 
position to have originated during his employment at 
the Court of Salzburg. 

61, in C— TRIO, for Pianoforte, Violin, and 

Violoncello. 3s. 3d. 
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Trio, in C. The interest in this is created 
rather by the novelty of the design, which is a bold 
sketch somewhat suggestive of Beethoven, rather than 
a work in the most finished style of Mozart. There is 
a great bustle and much to do for the stringed in- 
struments in the Allegros, and many of the passages 
are spirited and excellent. The slow movement forms 
an agreeable and placid contrast to the rest of the 
work, which will be found, in general, not very easy 
of execution. 



62, in Bb— TRIO, for Pianoforte, Violin, and 
Violoncello. 




Trio, in B flat. A Trio with a very easy bass 
part, which cannot be often obtained in the Trios of 
Mozart, many of which require a finished Cantabile 
and a great command of the diversities of bowing. 
The music is also excellent, and the stringed parts 
display the most harmonious dispersions. The Adagio 
has a moving accompaniment to the subject on the 
violin, which is of an entirely novel kind. The rest 
of the music is very pleasant, and as it does not 
require uncommon powers of execution, is likely to 
be much patronized in domestic performance. 



THE END. 



